Hey! There’s a lot of great
stuff in this issue. Stephen’s
letter offers some surprises,
such as his coming to America
.. I've always considered
the fact that his music was
gso very "English" to be part
of the charm. Hopefully his
musgic won’t be diluted (pol-
luted) by American influence
... S.D. phone home. On other
fronts, the UK tour seems to
have been a brilliant success.
And maybe one of these days
"Music in Colors" will
be released in
the U.S. (down two
now, since not even
"Astronauts" has
seen the light
of day on these
shores). Oh yeah,
and this is the
first anniversary
of "The Ups and
Downs". Who'd
have thought?

Stan



from the desk of
Stephen Duffy

Hi. Here's the news.

The tour went well, apart from problems with the sound every night! In Leeds,
the P.A. exploded! The violin pick up kept on going wrong, giving up altogether
in Leeds, Newcastle and London. Still, we played on. The P.A.'s just couldn't
cope with the subtleties of my electric guitar, let along a cello and violin.

It was great fun though. All the reviews came out after the tour, so no one
knew we were out., The Paris review should have been in the papers before the
tour started.

There's talk of German, French and Canadian shows in the autumn, Japan later if
sales pick up, and the U.S. when I get a deal together. That might be it for
the U.K. (although I may do some warm-up dates here). The next tour might be
solo or just with a cellist, as the solo section of the shows went down the best
I enjoyed playing the requests everyone was shouting out for. Everywhere (apart
from Glasgow) people sang along reminding me of the words and singing the
arrangements (great horn impersonations during "The Girl Who Waves at Trains")

Melody Maker still hasn't reviewed the album "Music in Colors”. Oh well.

No news about the American side of things. As I'm hoping to work from the U.S,
in the future, I'm looking for a label with a long-term commitment to what I'm
doing, not just a label that'll release "Music in Colors" because it exists and
they don't have to pay for it (i.e., Capitol). Interest from Germany, France
and Canada is keeping me from going to the States to sort all of this out.

Work on the next album might keep me here if The Velvet Crush come to the U.K.
in July. They're just finishing their second album with Mitch Easter and we're
hoping to find time to do at least four songs this summer and the rest before
Christmas. So a big apology for those of you who can’t wait and will be paying
the hefty import price for "Colors".

Over the next few weeks I'm really going to try and get the catalogue sorted out
for the “Best Of" album, the Lilac rarities, and getting "Because We Love You"
and "Dr. Calculus” onto CD (got a willing label already for the last two). I
also hear that Creation are making moves to get "Astronauts" released in the
states (hooray!).

The track I did with St. Etienne came out on a compilation CD/magazine called
Volume (on Volume 6), The address is: 22/23 Brook Mews North, London, W2 3HEW.
Tel 071-706-8122. Fax 071-706-8124. It's not that great, but I know the
completists will want it. I don’'t sing, just talk on it!

Because of the sound problems, we have no decent live tapes of the tour, so sorry
once again. It was great to see so many friends on the tour and so many Ups and
Downs t-shirts. Markus from Hamburg, some Japanese friends and even a couple

trom the states, all flew in. It's a good thing I didn't cancel any of the dates

It was great to see you all and I hope to see more of you by Christmas in Japan
and the USA,

I'm flying to North Carolina to do backup vocals on the Velvet Crush record and
then start on my next album., I've got seventeen new songs demoed and I'm ready
to go. The working title of the ninth album is "She-Freak”. It's all demosad and

sounds better than "Music in Colors” already. 1I'm still holding out on the U.S.
deal until EMI here make up thelr minds on what they're doing. They've started
talking about repromoting it and another single. The stuff with the Crush should
be of interest to the U.S. companies and give them an idea of what to expect for
the future, minus violins and transitoires (both of which confuse a lot of U.5.
labels - someone said it was "too esoteric for college radio”!!!). Still, I'm
meeting with a lot of people in L.A. when I come over,

1 did a TV show singing and playing with Aimmee Mann last week. It was fun and
I like her a lot. (I got to meet Belly and The Kinks!)

This is what I'm listening to these days. I don't know if I like it all, but I
play it anyway:

o Aimmee Mann 1.p. (I love the track "I've Had It" - the best song about my life
I didn't write).

o The Lord Family (Mitch Easter production - Mitch is doing the Crush l.p. and
the tracks I'm doing in July). .

o The Posies' "Frosting on the Beater" (“"Solar Sister” - I would’'ve killed to
have written that song).

o Teenaged Fannie Club single.

o Neil Young "Unplugged" (and I must confess to an undying affection for the
CSN box set that came out last year "Urge for Going” and "Lost it on the
Highway"). %

o I just got all of the McCartney solo l.p.'s off Parlophone - I still love the
first one,

o Also, "All Things Must Pass" by George.

o I'm still listening to the Lemonheads. I've got a tape of all his acoustic
b-sides that I play a lot. His acoustic gig at Ronnie Scotts last year was
the best gig I've seen for years.

o Dinosaur Jr. (I still play "Start Choppin" a bit).

P.J. Harvey "Rid of Me" (played nothing else on the tour).

o I've also got a tape of Nick Laird-Clowes' solo album (which he's still
recording - it's good).

Q

So much going on. I need more time. Can we make the days and night longer please?

















































