


NOT AFEAID TO BE SENSITIVE
(Continued)

Do what's the new Lilac Time record Looking For A Pay In The Night
like? The record is a wowl Mozzer said years ago, it takes quis o be
genfle and kind. Do while the Blur boys go about making their precious
noise and posturing with their pseudo intellectualism, the Lilacs decide to
reform, make a couniry album and reclaim their tfitle of feyest band in
pop! Well see whose records we'll be plajing in fen qears fime. Try to
describe the record’s sound and youll have people thinking that it's the
most uncool record ever, yel it's kewl country. The lush harmonies that
were a trademark of the Lilac Time Mach 1 is replaced by the vocal
artisiry of Claire Worrall, who does a prelly convincing Micollete Larson
to Duffy's Meil Young. And Stephen’s singing is wonderful to0. When
if's The Lilac Time, his voice becomes gentler, softer .. | dunno, can |
say lovlier? And this is definitely a Lilac Time record, make no mistake
about that. And that means it's a band record: Stephen, Mick, Michael
and new Lilacs Claire and Melvin. It's all here .. banjo, slide guitar,
congas ... right down to the Kippty klop of the horses on "Family Coach™,
Hey, on what other record could someone sing “bee doo bee doo bee
doo” - and pull it off?! And they even got the instrumentation right on
these songe, a task which was less than successful over most of Duffy
and even parts of / Love My Friends.

Lyrically, this is no Paradise Circus. | quess prelense is out of shyle.
Bo don’l think jou're gonna impress anyone by reading these lyrice as
poeiry. Ome day you're perfection, then you're just not good enough.”

Bul Sephen does have something 1o tell us, he just doesn't want to be
the misunderstood hero anymore | guess. So it's all about realism and
being direct and T fell you what's wreng | won't say we're okay” Pnd
talk about being direet, finally the obvious single has been chosen as the
single ("A Dream That We All Share”). It's almost as if Duffy is serious
about having a hit record again - SHOCK! Oh but wait, could a record
as gentle and soft and fey as this really be a hit? Maybe (cue
uncontrolled laughter). Well, it's not a perfect world, And this is not a
perfect record.  The middle three songs: “Morning Sun” (a difficult
piece reminiscent of “Smitten™), “All Over Again® (think of the worst
Mclartney excesses), and "Back in The Car Park” break the rhythm and
momentum.  But then, flawed diamonds are sometimes the most
precious. Do where fo neni? Who knows. Right new, let's just be
content in the here and now. Al aboard the family coach .. Stan




| can't quite remember when we
decided to make this record. Certainly before /

Love My Friends came out. It was always going to be a hard record to
make as the budget did not siretch to producer, engineer, tea boy,
masseuse, perfumier, milliner, hosier, haberdasher or valet, that the
major's give you. That's the way it goes though and you all love the ones
that hurt (7he Lilac Time & Astronauts). The first mistake was buying a
computer, the thinking being that we'd record onto the hard disc with
pro tools. It took me only twenty three seconds to realise that this would
mean the album would then be released in time for the 2100 celebrations.
D0 we gathered around the old Akai analogue 12 track that had xept us

so cheerful during the making of Astronauts. | bought some new
microphones and a compressor, new speakers and amplifier. Then we
took the old tin roof off the garage and put a new one on so we could
record when it rained. The little record we hoped to kpock off in the
summer had us now praying for an Indian summer. Recording began in
Oeptember. Pretty soon it became clear that the white walls, though
beautiful, did encourage rather a great deal of acoustical anarchy. In
other words it sounded like a toilet. o we drove into Hereford and spent
most of the budget on Pangladeshy carpets that we then nailed to the
wall. Not modern but maybe more Lilac. Then they started harvesting. A
combine harvester going by once might have been okay, but with the
wonders of multitrack recording a blizzard of harvesters roaring passed
several times in unison and stereo could've got a bit wearing. Soon
though we had the bones of the album and | went home. Where | decided
we had three songs and the rest was unreleasable. | returned to the
garage. By now it was getting a bit chilly. So we spent the rest of the

| Can't Quite Remember ...
(continued)

budget on central heating. Money well spent as the next ten songs were
recorded easily. Michael Giri, who had never recognised our demise and
separation in the first place, was reassuringly & hours late and forgot his
sticks, which accounts for the plethora of inspirational conga work on
this disc. Most of the songs were written (& recorded) on an old Exo 12
siring | got for £90 from Portobello Music. “A Day In The Night” &
“Family Coach” where written on a little island in the Indian ocean. Most
of the Wyrics were rewritten there giving the album a united \yrical tone,
going beyond the brutal autobiography and into a new personal style. No
less true, poetic without being difficult to understand. “All Over Again”,
“Morning Sun” and "Mayfly" are obviously all titles of Louis MacNeice
poems, something | must acknowledge. “Family Coach” is a game we
played when our family numbered large. Did any other family play it? The
posthumous Befting on 2 Muse and Bone Palace Ballet by Charles
Bukowski were important lessons. As the short stories of Fitzgerald (the
first great Wricist of rock'n'pop) and Hemingway continued to be. The
recording was also informed by finally getting hold of all 5 volumes of
The Basement Tapes by Bob Dylan & The Band and also Greil Marcus's
Invisible Republic which | must have read and reread 5 fimes whilst
wrifing this album. During the making of the first Lilac album the
obsession was by Don't Look Back so a gap of only two Dylan years, look
out for my born again work sometime next century. Our new Lilacs Claire
and Melvin were very warmly welcomed and so important to the sound &
vision. My favourite track on the record is “| Wont Die For You”, it
maybe the favourite thing I've ever done, but it is the perfect illustration
of Claire’s wonderful harmony and Melvin's painterly steel. Briefly we
became the English country band we hinted at before. “Mayfly Too” was
the extra track for the single, but | was persuaded to put it on the
album, which explains it's slightly different theme. It also means that I've
had to dig up "Hard For Her” to accompany “A Dream That We All
Share”, on the single. It was going to be on “Seventeen”. So I'm sorry
there's no “Evening Of Her Day” or “Mao Padge”, you do get Nick's
Ratoon though. Three track c.d. singles are so slight. The e.p. was a far
more satisfying artifact. Now we have nothing left in the cupboard. And |
don't know what the future holds. While I'm here | must praise Jason
Falkner's Zan You 5till Feel Wilco's Summerteeth, and Cotton Mather's
Kontiki. Combined with last years X0 by Elliot Smith we seem to be
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enjoying some sort of American rock'n'pop renaissance. Although we do
have Scotland’s Gentle Waves and their Green Fields Of Foreverland to
help us through this sterile era for British popular music. As always |
would like to point out that if any of you don't have Tim Hardin's first
and second albums, helpfully titled / & 2 you are insane. A list of links
to these folks’ homepages along with a whole heap more can be found at
www.thelilactime.com. Thank you for being interested in our music. We
tried to make a record that could accompany you and whatever you're
doing right now. After Steven Page heard it he wrote me, “It certainly
doesn’t sound like the radio, does it? But it does, however, sound a lot
like my stereo.” | hope it sounds like yours. Love to all,

The Lilac Time

Looking For A Day In
The Night
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'N'td' four Lilac Time albums (1987. best of “nswkm bal.l:is: A
92), three sclo albums and Dream That We All Share and The
conu'lbotlom_ to Barenaked Ladies Family Coach spearhead the gently
that netted him more dosh than cantering pop songs, and odd
bis own work, Stephen Duffy has sample-delic touches inch the
reunited with fon_mr Liige Timers alburm away from the traditional,
Nick Duffy and Micheel Giri, - Lyrical smbitions stop at
Looking For A Day In The Night is relationships (although “Iife is
almost as good ac their self-titled cheap/keep the recelpt and | can
debut. It cost £5000 but sounds dlaim it back” is clever) but this is
sumptuous: rich in padal steel and more proof that Duffy Is back on
banjo pickings, and tunes custom- form, And glad to ba fey, %ok
built to evoke summer picnics and Martin Aston

Postcard from Vienna

Duffy Live at Vienna Arena 16 January 1999
By Stephen Perrin, Edinburgh, Scotland

| had to go, really. A newcomer to the Duffy fraternity (I signed up on
the sirength of / Love My Friends), the promise of wmy first live
experience of the man in the majestic city of Vienna was hard to resist.
Cooking Vinyl supplied me with all the information | required. Stephen’s
performance would take place at the Arena, as part of a much greater
event organised by Radio FM4. Entry would be free. To cap it all, fate
decreed that the event fake place on my birthday. So off | went to
Austria.

Oet List:

The Deal
The Postcard

Natalie

Plack Velvet
Twenty Three
Kiss Me

The Arena itself is not nearly so grand as its name would suggest.
Actually, it is a series of derelict-looking, graffiti-strewn buildings which
used to house the local meat market. Duffy would be performing in the
Kleine Halle - the Small Hall.

Stephen, together with Kat, arrived by taxi at 4 p.m. on a cold, but lear,
Saturday afternoon.  Shortly afterwards, | made my way clandestinely
into the venue. '
























