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I was thrilled at the response to the first
issue. Thanks to all who sent in cards,
letters, articles and the like ... keep ’‘em
coming. This newsletter wouldn’t exist
without you! I encourage everyone reading
this to contribute to the newsletter on a
regular basis (see address on last page).
Also, please circulate this
newsletter to as many people as
you think might be interested.

A newsletter left sitting in a
drawer won’t do anyone any good.

As for this particular issue,
things kick off with another
wonderful letter from Stephen,
in which he reminds us that
he’s still younger than Ian
McCulloch ... stayed

tuned for further updates.
Thanks goes out to Martin
and Markus who share some
of their "memories". Next
up are a bunch of Top 10’s
(for a b-side, "Gone for a
Burton" has a strong showing)
plus album reviews and a
reprint of an article on
the Lilacs by Bob Stanley
who demonstrates that his
good taste existed long
before St. Etienne. The
next issue of this newsletter
will be the Christmas issue
(see last page for details
on how you can be a part of
it al1l)!

- Stan



LETTERS

HERE’S MORE GREAT STUFF FROM STEPHEN, PICKING
UP WHERE HIS LAST LETTER LEFT OFF. (THIS
LETTER WAS WRITTEN IN JULY, 1992.)
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After being with Virgin for so long, it was
frightening starting off alone again. I
knew I wanted to start a group and play
live. I felt the solo stuff was too
steeped in studio technology to work in
concert without banks of keyboards and
session musicians. I wanted 51mp11c1ty
and direct songs that worked without any
assistance. Although I’d always written
on the acoustic guitar, it tended to get
lost in the studio. So when I went to Bob
Lamb’s 16-track studio to make the next
album, I just stood there with the
acoustic guitar and sang. Then I over-
dubbed the bass and keyboards. Bob played
some drums and I did the rest (Bob plays
on "Return to Yesterday" and "And the Ship
Sails On"). Every morning I’d watch
"Don’t Look Back", the Bob Dylan film, to
get my mood right for recording. It went
very well, but I still didn’t have a band.

On holiday in Italy that summer, I decided
to ask my brother, with whom I’d played as
kids doing folk clubs and stuff, if he
wanted to start a group and play on some
tracks. He did. Michael Weston, a pianist

who did movie and t.v. work, was with us
helping us navigate the roads of Italy.

He was keen to be involved too. So when
we got back we went to a friend’s house to
rehearse. I played them the tracks I’‘d
done at Bob’s and some stuff I’d just
written: "Black Velvet", "The Road to
Happiness", "Too Sooner Late than Better",
and while I was there I wrote "Love
Becomes a Savage". It sounded great.

Very strange. Nick played banjo and
accordian. Michael played an Emax which
was very new then but I don’t think they
still make them now. I called up a slight
acquaintance of mine (but an old friend of
Michael’s) called Michael Giri. He came
down one day with his bongos. A friend
drove him down and it just so happened

he messed around on bass. Although they
didn’t play on the record, Michael and
Fraser would join us for the tour and
Michael played on the other three albums.
So after a couple of weeks we felt ready
to finish the l.p., stopping only to
photograph the house for the cover. We
drove up to Bob’s and finished the record
in a week. Nick put some banjo on "Return
to Yesterday" and we recorded an instru-
mental of his as the final track,
"Trumpets from Montparnasse".

So the album was ready but we still hadn’t
a record deal. So I called a friend who
owned a record shop in Birmingham. He’d
been releasing a few 12" singles by local
bands and I knew that a major label
wouldn’t be able to release the record for
months. I asked him if he could get it
pressed and out before Christmas (it was
then September ’87). He said sure ...

and he did. Swordfish Records released
"The Lilac Time" in November to rave
reviews. "Return to Yesterday" became the
first single. We made a video on super-8
and borrowed time. It was shown on the
U.K.’s influential "Chart Show". That

and the press (Single of the Week in all
the music papers) got us a lot of

interest from the major labels. And
that’s how we ended up on Fontana/Mercury.



The name "The Lilac Time" came from Nick
Drake via Nick Laird-Clowes of The Dream
Academy. We were on holiday and ecstasg
in 1985 and he played me "The River Man'
by Nick Drake. I was enyranced. What
was the plan for Lilac Time? If you
haven’t heard the song, you must! I
knew then I must start a group in the
spirit of this wonderful sound. It was
one of those amazing moments that alters
your life ...

1st Album List

1. "Love Becomes A Savage" was
inspired by a Stephen Spender
poem ("Your Body is Stars").

2. "Rockland" from a famous poem
by Allen Ginsberg ("Howl").

3. I love those Beats. )

4. Whilst recording the first
record and watching "Don’t
Look Back", I wrote "The Lost
Girl in the Midnight Sun" and
used the lines "the bearded
boys and lank haired girls"
from the movie.

5. I love Bob Dylan.

6. So does Joni Mitchell.

7. Wim Wenders loves "The Lilac
Time".

8. We love Wim. :

9. "Father Mother Wife and Child"
was inspired by "Wings of
Desire" (Wim’s movie). I wrote
the chorus in German, but it
made people laugh.

10. This Es gurning into a 2nd album
list, so I’'ll stop.

P.S. 11. Ian Mac is still older than me.

Skphan.

MEMORIES

HOW ABOUT SHARING YOUR STORY OF HOW YOU GOT
TURNED ON BY STEPHEN DUFFY AND THE LILAC TIME'’S
MUSIC? SEND IN YOUR STORY TO THE ADDRESS
LISTED ON THE LAST PAGE OF THIS NEWSLETTER.
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It was a typical Saturday morning in 1988.
I was idly flicking through the T.V.
channels, when on a children’s show called
"Get Fresh" there was a video. I
immediately thought "Hey, this sounds good"
and kept watching. The video was by The
Lilac Time, the song called "Return to
Yesterday". My mind being what it is, I
forgot completely about them, until one day
in Nottingham I came across their album.
Being the impulsive buyer that I am, I
bought the CD there and then. The Lilac
Time were by favourite band two weeks
later.

I wrote to the address printed in the
booklet, and I didn’t expect anything like
the response I got. Actual autographs of
the band, a letter and a fold-out poster
booklet - "The Lilac Times" number one. I
was very impressed. The Lilacs were going
up and up in my eyes.

"Paradise Circus" and (eventually) "& Love
for All" followed. By now, a few of my
friends were well into them too. A group

of us went to see them play at Derby College,
supported by The Senators, which is still
the best concert I have ever seen. I

picked up a couple of interesting items



in Nottingham during the run up to
"Astronauts". I got the laserdisc of
"Return to Yesterday". I still cannot
watch the video track, but "Gone for a
Burton" became my no. 1 Duffy song. I
also came across the original Swordfish
CD of the first album in a second-hand
shop. It contains the original versions
of five tracks which were remixed for the
Fontana release.

One morning in June, 1992, I got a phone
call from an American friend, Jean Ashton,
who was over here for a few days. He was
down in Bromyard searching for The Lilacs,
without success. He ended up at my house
for the night. I made him a tape of the
b-sides he didn’t have, and we talked of
our love of music and The Lilacs in
particular. He had to leave the next day
to catch a plane to Barcelona to meet his
brother. But I think that captures the
spirit of The Lilac Time’s friends: people
from the world over meeting and forming
friendships because of Stephen Duffy’s songs.

I am currently trying to get the U.K. fans
together for a meeting, convention, or
whatever you want to call it. Hopefully
the band will be there too, to play for us.
I’'ve had a good response so far, but when
it will happen, I don’t know.

With a new Duffy album on the way, and our
meeting, it should be a good year - who
knows what comes next?

Ah well ... And on we go ...

- Martin Draper
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I first heard of Stephen while reading
press notices of Duran Duran. At the

same time, the DJ of our local disco
played the sugarsweet "Kiss Me" every
night, and I liked it very much. An
absolute fan, I got into his first album
and especially his b-sides. This wasn’t
only electropop, but also real good songs.
Stephen wasn’t a one-hit wonder ... he was
a great songwriter. With his second album
he became even better, releasing the
wonderful "Sunday Supplement", along with
"Julie Christie" and "When You Go To Bed".
It was time for a change because he wasn’t
the smash hit teen star that his record
label wanted to make him out to be.

His change to The Lilac Time was, for me,
the absolute right decision. With this
band he could do songs. He could create
melodies. And he did! The debut album

was great, followed by a good second album.
When "& Love for All" came out, I thought
"this is success". But no, nothing happened.
People remained ignorant. "& Love for All"
is pop as pop must be! Produced by master-
mind Andy Partridge, it is a collection

of moods, feelings, hopes and fears.
Unforgettable.

I was impressed that Stephen could make a
still better album then. "Astronauts" was
more private and more loveable. It’s my
favourite Stephen Duffy album. For me, it’s
the best songwriting in these times, comp-
arable with all of those great writers of
the 60’s. We know them and Stephen, too.

- Markus Bleutge
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TOP 10’S

YOU TOO CAN HAVE YOUR LIST OF TOP 10 TRACKS
BY STEPHEN DUFFY AND/OR THE LILAC TIME
APPEAR IN FUTURE ISSUES OF THE NEWSLETTER.
SEND IN YOUR TOP 10 TO THE ADDRESS LISTED
ON THE LAST PAGE OF THIS NEWSLETTER.
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following list was submitted by Nancy Churillo:

"Kiss Me" by Stephen Duffy
(12" extended version)
"The Lost Girl in the Midnight Sun"
by The Lilac Time
(from the 1p "Paradise Circus")
"Dreaming" by The Lilac Time
(from the lp "Astronauts")
"The Whisper of Your Mind"
by The Lilac Time
(from the 1lp "Atronauts")

"The Last to Know" by The Lilac Time

(from the 1lp "Paradise Circus")
"Icing on the Cake" by Stephen Duffy
(from the 1lp "The Ups and Downs")

"Silver Dagger" by Bait

(from the cassette "Bait I")

"The World in Her Arms"

by The Lilac Time

(from the U.S. promotional 1lp
"Welcome to Hell - Here’s Your
Accordian")

"Wednesday Jones" by Stephen Duffy

(from the 1lp "The Ups and Downs")

"Madresfield" by The Lilac Time

(from the 1lp "Astronauts")

The
1.

2.

The

following list was submitted by Mark Hughes:

"Julie Christie" by Stephen Duffy

(from the lp "Because We Love You")
"Julie Written on the Fence"

by The Lilac Time

(b side "It’11l End in Tears" single)
"The Girl Who Waves at Trains"

by The Lilac Time

(from the lp "Paradise Circus")
"Grey Skies and Work Things"

by The Lilac Time

(from the lp "Astronauts")
"In Iverna Gardens" by The Lilac Time

(from the 1lp "Astronauts")
"and On We Go" by The Lilac Time

(from the 1lp "& Love for All")
"Finistere" by The Lilac Time

(from the lp "Astronauts")
"Together" by The Lilac Time

(from the 1lp "The Lilac Time")
"Gone for a Burton" by The Lilac Time

(b side "Return to Yesterday" single)
"Return to Yesterday" by The Lilac Time

(from the 1lp "The Lilac Time")
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following list was submitted by Martin Draper:

"Gone for a Burton" by The Lilac Time
(b side "Return to Yesterday" single)
"Finistere" by The Lilac Time
(from the 1lp "Astronauts")
"Return to Yesterday" by The Lilac Time
(from the 1lp "The Lilac Time")
"All for Love & Love for All"
by The Lilac Time
(from the 1lp "& Love for All")
"The World at Large Alone"
by Stephen Duffy
(from the 1lp "The Ups and Downs")
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"The Laundry" by The Lilac Time
(from the 1lp "& Love for All")
"You’ve Got to Love" by The Lilac Time
(from the 1lp "The Lilac Time")
"And the Ship Sails On" by The Lilac Time
(from the 1lp "The Lilac Time")
"Paper Boat" by The Lilac Time
(from the 1lp "& Love for All")
"Julie Written on the Fence"
by The Lilac Time
(b side "It’11 End in Tears" single)
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following list was submitted by Markus Bleutge:

"Sunday Supplement" by Stephen Duffy
(from the 1lp "Because We Love You")
"Wednesday Jones" by Stephen Duffy
(from the lp "The Ups and Downs")
"Return to Yesterday" by The Lilac Time
(from the 1lp "The Lilac Time")
"And the Ship Sails on" by The Lilac Time
(from the 1lp "The Lilac Time")
"Grey Skies and Work Things" by The Lilac Time
(from the 1lp "Astronauts")
"Julie Christie" by Stephen Duffy
(from the 1lp "Because We Love You'")
“"Done For" by Stephen Duffy
(b side "Unkiss That Kiss" single)
"And On We Go" by The Lilac Time
(from the 1lp "& Love for All"“)
"Madresfield" by The Lilac Time
(from the 1lp "Astronauts")
"Wait and See" by The Lilac Time
(from the 1lp "& Love for All")

Oon the next page is a list of the six
"official"™ albums by Stephen Duffy and The
Lilac Time. Stephen tells me that his new
solo album should be out sometime early in
1993, probably on one of the EMI labels.
(I’'m guessing that means in the U.K.; as

for the U.S., who knows ...) Stephen says
he’d prefer the SBK label, but points out
that the Fabs and Frankie S. were on Capitol.
(Stephen, I presume by "the Fabs" that you
are referring to The Beatles, but who in the
heck is Frankie S.? Are you talking about
the Chairman of the Board?)

In the next issue of this newsletter, I’d
like to publish a list (as complete as
possible) of the singles (including 12")
released by Stephen and The Lilac Time. I'm
going to need help on this task from you,
the readers of this newsletter, especially
in regard to some of the early "Tin Tin"
releases. It would be great if you would
send me a list of the singles you own (see
address on the last page of the newsletter).
I will compile an official 1list from all the
lists sent to me.

Your list should include the following
information for each single:

1. a list of the tracks

2. the single’s format (7", 10", 12" or CD)
3. the record label

4. the country in which the record was issued
For example:

"PTHE DAYS OF THE WEEK"/"The Queen of
Heartless"/"Spin a Cavalu"

12", Fontana, U.K.

Thanks!
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"THE UPS AND DOWNS" (10 U.j.)

Kiss Me/She Makes Me duiver/A Masterpiece/But is it Art?/Wednesday Jones/lcing on the Cake/
The Darkest Blues/Be fhere/Believe in Me/The World at Large Alone

“BECAUSE WE LOVE You" (10 %.K.)
Something Special/A Lot of Ink/Sunday Supplement/Why Shouldn’t 17/Unkiss that Kiss
I Love You/When You Gio to Bed/Love Station/We’ll Never Argue/Julie Christie

“THE LILAC TIME" (Swordfish U.K.)
Black Velvet/Rockland/Return to Yesterday/You've Got to Love/Love Becomes a Savage/
Together/The Road to Happiness/Too Sconer Late than Better/And the Ship Sails on/
Trumpets from Montparnasse

UTHE LILAC TIME"™ (Mercury U.S.) (Note: track listing different from U.K. album)
Return to Yesterday/Rockland/You’ve Got to Love/And the Ship Sails On/Love Becomes a Savage/
Together/Black Velvet/Too Sooner Late than Better/The Road to Happiness/Trumpets from
Montparnasse/Gone for a Burton/Railway Bazaar

"PARADISE CIRCUS"™ (Fontana U.K.)
American Eyes/The Lost Girl in the Midnight Sun/The Beauty in Your Body/1f the Stars Shine Tonight/

The Days of the Week/She Still Loves You/Paradise Circus/The Girl Who Waves at Trains/The
Last to Know/Father Mother and Child/The Rollercoaster Song/Work for the Weekend/
Twilight Beer Hall

"& LOVE lF(Cll‘ll ALL" (Fontana U.K.) Limited Edition Includes 2 Disks
Disk 1:
Fields/All for Love & Love for All/Let Our Land Be the One/l Went to the Dance/Wait and See/
Honest to God/The Laundry/Paper Boat/Skabaskibilia/It’lLlL End in Tears (I Won’t Cry)/
Trinity/And On We Go
Disk 2:
Black Velvet/Return to Yesterday/The Beauty in Your Body/Together/The Days of the Week/
American Eyes/If the Stars Shine Tonight/The Girl Who Waves at Trains

"ASTROMAUTS" (Creation U.K.)
In Iverna Gardens/Hats Off, Here Comes the Girl/Fortunes/A Taste for Honey/Grey Skies and
Work Things/Finistere/Dreaming/The Whisper of Your Mind/The Darkness of Her Eyes/Sunshine’s
Daughter/North Kensington/Madresfield

Tha Litac Time - Astroasets






















