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WHAT YOU ARE HOLDING IN
YOUR HANDS IS THE FIRST
ISSUE OF A NEWSLETTER
ABOUT THE MUSIC OF STEPHEN
DUFFY AND THE LILAC TIME.
HOPEFULLY, THERE'’S SOME-
THING IN THESE PAGES THAT
YOU’LL FIND OF INTEREST.
TO START THINGS OFF ON THE
RIGHT FOOT, THERE’S A
LETTER FROM DUFFY BEGINNING
ON THE NEXT PAGE (THANKS
STEPHEN!). IT IS ALSO
APPROPRIATE ON THE EVE

OF THE RELEASE OF DUFFY'’S
THIRD SOLO ALBUM, THAT WE
TAKE ANOTHER LOOK BACK AT
HIS LAST SOLO ALBUM
"BECAUSE WE LOVE YOU".

AND FOR THOSE WHO DON'T
ALREADY HAVE A COPY OF

THE LATEST LILAC ALBUM
"ASTRONAUTS" (WHICH STILL
HAS NOT BEEN RELEASED IN
THE U.S.!) WE REPRINT SOME
REVIEWS FROM THE ENGLISH
PRESS. FINALLY, THERE’S AN
ASSORTMENT OF INFORMATION
THAT WE THOUGHT YOU MIGHT
FIND INTERESTING. LET US
HEAR YOUR THOUGHTS ABOUT
THIS NEWSLETTER (SEE THE
ADDRESS ON THE LAST PAGE).

ENJOY!



E I I E R S Oh yeah, I could do my fave tracks...let’s think. In chrono’ order:
"Sunday Supplement"

1.

2. "Julie Chrgstie“

3. ™"Black Velvet" (U.K. single or U.S. l.p. mix)

4. "The Lost Girl in the Midnight Sun"

5. "Trinity"

6. "Grey Skies and Work Things"
THE FOLLOWING LETTER WAS WRITTEN BY STEPHEN DUFFY I’ve just written a song called "Natalie", T really like that and another
IN APRIL, 1992 ESPECIALLY FOR THE NEWSLETTER. newtone "It Sparkles", both current faves that you might not hear till

next year.

WITHOUT FURTHER ADO, HERE’S STEPHEN:
I'm trying to get Fontana to release The Lilac Time’s b-sides as an l1l.p.,
and if they don’t want to, to let me give them to another company to do it.

I find myself singing "Gone for a Burton", "Julie Written on the Fence"

I'm in a strange state of limbo at the moment. The solo album is half and stuff more than the a-sides. I want an l.p. of them so I can go out

finished; that is, bass, drums and guitar are done - vocals, strings and and sing these songs on tour, get them out of the houss!

tambouri t « Th tri t t b ded til September,

t:: .T;u:',1§h2°not b: :n: 33:1:1?23lnaﬂhighr;fezae-euzime tz?.?u £E: &8 Another thing I must sort out is an American release of "Astronauts". I
forgot all about it when I went to Australia.

I've started rehearsing another little project and writing songs for that,
80 we'll ses which comes to fruition first. The solo album recordings
sound great and it’s been the best studio experience I’ve ever had. No
manic depressions yet. Nigel Kennedy and his gquartet will provide the
strings if all zo-t to plan, but then I never expect things to go to plan
or count my string quartets until they’re firmly on tape. A couple of

I don’t know what else to tell you.

1. I'm currently living in Camden Town London.
2. My fave group at the moment are Adorable, about to release
their first single on Creation.

other people have expressed an interest in playing on certain tracks, but 3. I went to see Primal Scream at Brixton Academ¥ last Saturday.
I don't want to jinx the thing by saying now. I’m not going to let the 4. I wish I could make a record and release it without starting
1.p. become an assortment of guests doodling over my songs though. 1 something else halfway through.
play acres of guitar and so does Sagat Guirey who joined the Lilacs for 5. I have three brown suede jackets
the last two tours and "Astronauts®. This’ll be my eighth album (2 solo, 6. ...and green eyes.
1 Calculus, 4 Lilacs) and it feels like I'm still trying to get it right. 7. 1Ian McCulloch is older than me.
Each one feels like the first tho’ too. 8. Alan McGee younger (slightly).

9. After recording "Astronauts" I thought I’d never make another
The first 1l.p. was a real odds and sods collection of demo’s (all the record again and went off and played tennis. :
electro ones), the Booker T. Jones sessions ("Wednesday Jones", "Believe 10. I wish I’d been sane and kept working with Creation. It was
in Me", "Be There" & "The World At Large"™), the art of noise ("Kiss Me") only after the album came out I realised what I’d done and
and the beginning of my collaboration with Stephen Street ("Icing on the that, hey!, I’'ve got twenty five new songs, let’s make a
Cake"). "Icing® should really be on the second album. The first one was record. That'’s the way it goes. (I suppose.)

me looking for a direction. Before signing with WEA or Virgin, I’'d been
in Smithsy/Stonesy guitar bands, so bc?nq expected to come up with "Kiss
Me’s" every five minutes was a strain. Being signed to make electro pop
turned my head. I tried to rewrite "Baby Love™ by the Supremes for at
least a year!

When "Kiss Me" took off in the U.K., Virgin wanted the album and quick. 5

I had all these unmixed tracks, a shambles. I asked Geoff Travis (Rough e

Trade guru and label boss) who he thought I should get to help salvage

the tracks. He said Morrissey only works with this new engineer Stephen

Street. So without pausing to thank Geoff, we booked him at Island

Studios, Chiswick, where he then worked in house. We had fun. He made
|
I

the best of a bad job. I couldn’t listen to it now although I know a

lot of people like it. It did about 60,000 sales in the U.K., enough to

be top ten now, but then it didn’t even go top 20.

By this time tho’ we were recording "Because We Love You" and having a

great time. But because "Unkiss that Kiss" didn’t rocket into the charts, b
the album was messed about with, tracks added and deleted and it came out :

a little weaker over a year later. In the mean time, ecstasy had hit these

shores and I had my own bunch of merry pranksters: Dr. Calculus. Those

were strange sessions, some of it filmed so at least I know I was there.

"Perfume from Spain® from the “"Designer Beatnik" album is one of my fave :><\\

tracks.


















