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the original singer in Duran Duran
and by attempting to produce teen
hits for Virgin under various guises
(Tin Tin, Dr Calculus), Duffy relished
the opportunity to take artistic con-
trol, make the music he really wanted
to make and deal with a small inde-
pendent label, Swordfish. The Lilac
Time's first, self-titled album is a
thing of rare beauty — very much in
the Nick Drake vein — entirely
acoustic guitar-based with Stephen’s
brother Nick’s understated playing
on accordion, Appalachian dulcimer,
banjo, violin and the like. Lilac Time
highlighted the strength of Stephen'’s
songwriting (although the songs are
credited to the whole band) and
brought the band to the attention of
Phonogram, who snapped them up
and re-released the album on the
Fontana label.

Having signed to a major again,
Duffy soon realised his days of artistic
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writing has maintained a high stan-
dard throughout and, at long last, he's
starting to see some commercial
returns, having co-written 10 songs
with long-time fan Steven Page of
Barenaked Ladies, currently enjoying
triple-platinum success in North
America with their album Stunt.

This year the reformed Lilac Time
took the opportunity to exorcise their
corporate ghosts with a new album
Looking For A Day In The Night
(Cooking Vinyl).

“It was an attempt to make a pure
Lilac Time record, unsullied by any
commercial considerations, so we
have to accept its commercial perfor-
mance,” says Duffy. “But when isn’tit
a good time for a little art for arts
sake? That's its appeal, under-pro-
duced and under-promoted, it's the
record everyone wants to make or
write about but can't.”

Trevor Hards



